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Jordan Crandsll: Inslallaticn view of Ordve, 1998 mixsd media:
at Sandea Gaving.

Jordan Crandall
at Sandra Gering

“The days when ong's meatset
15 docked at the monlior are
coming to an ¢nd,” Jordan
Crandall writes in an essay
accompanying his two-pari
VIED natallation L} i
Accordingly, both (he imageny In
v twir wall-projected wideos
and the manner of heir viewing
are maant (like J.G. Ballard's
cartainly relevamn! novel Crash)
fo revedd the interpanatration of
rmiaching and body

Dne of the videos derives
mainky trom Bmm and 16mm
black-and-white fim, the olher
from color fosiage produced by
a digital camera, though thare
are exchanges of lootage from
ong Lapss o the other. An allar-
nate means of viewing the
vighp0s further compouncds the
imageny: Crandall has provided
ihrse sais of sleak-looking gog-
glas that channel the images
direcily onio their lences (indond
ad bx e the visual equivalent of
a Walkman, the goggles now
exisl &g commarcial profobypes).
The images on the enses are
samitranapanant, allowing the
vigrwer o see the two lapes in
suparimposilion; the effect
requires some concentration
amd 158 ifthe hard 1o sustain, bBus
B uncAnny encugh o justly the
effort. i's mod the much-vaunied
VA affact, but you do inhabit the
work in & novel way

As the multivalent axhibition
tille suggests, the subject of
bath tapes is forward propulsion
ol all kinds, with a locus on
buffed bodies in mation. There
arg shots of it actors™ (thay're
nat dancers, bul they're not
amateurs, sither) flaxing wall-
davalopad arms, hands and
backs: there are close-ups of
ayes blinking; and thera Is
Durred skreid traffic both pedes-
tnan and venicular. Thara is
alzo lootage made with a digital
motion-tracking program that
analyzes body movements and
predicts their irajeciones. Thesa

predictions, which appear as
grean gnaadsd coonrdinates and
inscribed conbours, are matchad
with the hlmed movemanis from
which thay're derived. In olher
passages, bodias are consid-
erad with all the languorous
aftanton of & Wasion nude. bud
just as often they are seen in
hasie, as blurry fragmeants in &
busy wiban context of In shad
owy Industrial wasielands,

A was true for his previous
exhebiong, Crandall was JEn-
ardlly prasent at the gallery,
during the rum of tha show,
iipineg viewers with the equip-
ment and with the work's
conceplual framework as wadll,
The founding aditor of the now
on-lingé publication Blasi,
Crandall is prodigiously articy-
lale, and the real-tima varbal
support he provides for the
wink—il has links to an ol ira-
dithen as obd as passion plays,
and as new a2 the ntualized
iheater ol rade-show computer
fdamos—aoame central 1o both
its meaning and its success.
Crandall says Ovive is inlended,
in par, o “prépars us to mult-
tsk,” to offer “propriorsceptive
engagement” and disembodiad
optical pleasure al the sama
tme. In both its sSubject and itz
mikans, the work negoliates &
nogt ol polarities that includes
public and private space, global
mability and hermatic insularity,
and fechnological and bialogi-
cal percephsal machanisms, as
well as more parochial opposi-
tiong, like those between the
canvantions ol cinéma and
video, The web of words—
somae sticky, some glittery—
tnal Crandall spins arcund his
work (look for an upcoming
book of collected essays)
ecomes infegrally related to
ns foam. Indesd, i s the indi-
visible tles beiweean old,
faca-lime, moatsall ways ol
nagaoiiating the world and
newar, more tachno-trippy
ones, that Crandall mast knove-
ingly axplores.

—NanSY Princonthsl



